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Introduction—What is Eternal Tour?
Introduction—Program
Introduction—Publication
Introduction—2010 Eternal Tour Festival: Jerusalem—Ramallah
01. Wedding Dress with a Long Tail
Noor Abed
02. The Rest is Silence
Emanuel AlImborg
03. Non Objective Whispers
Mirna Bamieh
04.  Fiteiro Cultural
Fabiana de Barros/Gabriele Oropallo
05. Eternal Bike Tour
Donatella Bernardi/Rudy Deceliere/Emmanuel DuPasquier

06. Mural Paintings in the Middle East:
Cross-analysis between Tehran and Jerusalem
Alice Bombardier

07. Language and Exile
Gilda Bouchat

08. Baeed Annak (Far Away)
Bonus: Jawaz adam essafar (A non-passing port)
Boutheyna Bouslama

09. The Sea)

Hasan Daraghmeh

10. Knowledge Table
Donatella Bernardi/Noémie Etienne/Nadia Radwan

11. Departing from Armenia
Unni Gjersten/Liv Strand
12. Pain Killers
Majd Abdel Hamid

Map
Program
13. Martial and Academic Feminist Round Table

Rema Hammami

14. Acrylic Painting on Canvas, Untitled
Mu‘een Hassuneh

15. Snooze
Ramzi Hazboun

16. Picasso in Palestine
Khaled Hourani

17. Soldiers
Khaled Jarrar
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18. Holy Land
Mathias Josefson
19. Small Resistances in Music
Valérie Jouve/Wissam Murad
20. Listen to the Stones
Klat
21. Siamo Tutti Beati
Beat Lippert
22. Coordination
Mamar
23. New York 2007
Angela Marzullo/Renaud Marchand
24. Money and National Identity
Giorgos Papadopoulos
25. From Abstraction to Activism
Denis Pernet
26. Vanishing Point
Salama Safadi
27. Is it Escaping
Peace
Omaya Salman
28. Homemade
Imad Sayrafi
29. Hay que caminar
Rada Hadjikostova/Patrick Schleuter/Denis Schuler
30. By ours. Latitude: 53° 27" 46.67” N, Longitude: 2° 59" 10.35" W
Imogen Stidworthy
31. Quicksand Under-standing Frontier
Liv Strand
32. Discussion
Vera Tamari
33. News Room
Olav Westphalen
Colophon
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What is Eternal Tour? Let's read and in-
terpret the world as a sum of movements,
implicating body and mind, furthermore
In a so-called contemporaneity that seems
to allow every possible artistic form

and ideological content to exist. But does
contemporaneity mean the same for
everyone everywhere?

Eternal Tour is an association, which
organizes a nomadic festival held every
year in a different city: Rome 2008;
Neuchatel 2009; Jerusalem and Ramallah
2010; and Las Vegas 2011. Born in Geneva
in 2007/, Eternal Tour brings together
academics and artists who address issues
such as cosmopolitism, tourism, migra-
tion, exile, but also creoleness, feminism,
taxonomy, practice-based knowledge
and empirical thought.

During each festival, including its prepa-
ration, the Eternal Tour team interacts
with local partners: encounters, exchanges,
reflections, research and creations char-
acterize this trans-disciplinary think-tank.
Is our world really globalized? \What does

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 9
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cosmopolitanism represent in today's
world? Can we still imagine a Weltbdrger-
schaft, a world citizenship? What are

the boundaries or limits—social or physical,
material or imaginary—which fragment our
spaces and networks? are amongst the
iIssues addressed by Eternal Tourists who
position themselves as curious visitors.

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 "
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This program presents each of the festi-
val's projects in 100 words along with a
brief biography of the involved artists

or researchers and an overall description of
the festival. Access to all the events is
free of charge. They can be followed sep-
arately, iIn combination or as a whole. The
artists and researchers embody the asso-
ciation’s interrogations and propose new
paths of reflection and research, building
up the Eternal Tour project together.

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 13
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2010 Eternal Tour Festival: Jerusalem—
Ramallah. After Rome 2008, addressing
the Grand Tour, privileged national
institutions and urgent migration, after
Neuchatel 2009, questioning systematic
classifications and triangular trading,
what can be done in Jerusalem, umbilicus
mundi nowadays fragmented by terri-
torial, linguistic and patrimonial struggles?

Stone collectors, biker artists, wandering
musicians, interactive installations,
fanzines to be read, videos to be watched
and discussed, concerts to be danced
to, local buses, travelling everyday, new
places to be discovered and unpredicta-
ble situations: strong experiences,
feelings and impressions, in joy or sorrow
from sunrise to sunset and even at night...

For this edition, in a public space where
movements are frequently restricted,
Eternal Tour favors flexible forms of per-
formances and interventions, placing
the body at the center of its reflection. In
order to join diverse interests, audiences
and territorial availabilities, Eternal Tour

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 17
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proposes six intensive days from the
bth to the 10th of December: five in the
Old City of Jerusalem and Al-Quds
University (Abu Dis) and the last one In
Ramallah. Contemporary art and music,
alternative guided tours and workshops,
texts and collective critical sessions,

will compose an intense period of meeting
between international (Switzerland,
Sweden, Brazil, Italy, England, Germany
and France) and Palestinian artists and
researchers.

The Eternal Tour festival's program, events
and experiences can be followed beyond
the walls, during and after the festival, on
its website: www.eternaltour.org

Shortly after the festival, Eternal Tour will
publish a book in Europe presenting

the association’s research during the past
year. Like a paper Mashrabyia, a brief
glimpse into the content of this forthcom-
ming publication is proposed In this
program. The book is divided into several
sections: /dioma, Earth and Sky, Ego/
Psycho, Eco. Hydro and Helvetic Narciss.

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 19
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The list of authors is included here and
titles and excerpts have been selected to
present an abstract of the book’s con-
tent. Viewed all together, these fragments
compose the future book, which the
visitor can create her/himself.

For the setting of our program and the
selection of our local partners, we have
adopted the PACBI: www.pachbi.org
and its regulations.

All persons from the public, wherever
they come from and for whatever reasons
they are here, are cordially invited to
participate in these events.
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01. Wedding Dress with a Long Tail

Noor Abed was born in 1988 in Palestine. In 2009, she graduated
from Birzeit University with a degree in Marketing. She is currently
studying at the International Academy of Art—Palestine. Her artwork
focuses on Woman, in a world that attacks her values, energy, and
spirit, focusing on her role in society and the way society treats her.
Even though she uses mediums like installations and painting, she
thinks her body remains the best medium of art. She also did some
performances representing the woman.

Wedding Dress with a Long Tail. This
performance-artwork, will be shown in
Ramallah. | will stand motionless in

the streets of Ramallah wearing a wed-
ding dress with a long tail (46 meters);
allowing the people to interact with the
dress and its tail. Wedding dresses with
a tail remind me of animals. The word
“tail” Is extremely offensive and degrad-
ing, and the position of the tail on the
wedding dress only confirms that point.
The 46-meter tail was exaggerated as

a means of criticism, and Its presence on
the street makes it lose its value. The
dress weakens the movement and be-
comes a symbol of how women are
seen and their role in this society. A doc-
umentary video of the performance

will be shown through a projector placed
above the wedding dress.

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 23
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02. The Rest is Silence

Emanuel Aimborg is an artist based in Stockholm (SE) who works
mainly with video, film and photography. His practice is situated at
the periphery of documentary strategies and frequently finds its
starting point in historical or found material. His work process tries
to explore the methodical potentials of “silence” or “absence” as
well as their political implications. He seeks to imagine new forms of
subjectivity and inter-subjective relations through experimenting
fictional and factual constructs. Recently, his work focused on inves-
tigating the relationship between community and communication.
His recent group and solo exhibitions include: Who Wants to Act Now,
or Even See Acting, Depo, Istanbul, Muro Gallery/50JPG triennial,
Geneva and Runaway Train, Bonniers Konsthall, Stockholm.
(www.sakerna.se/emanuel)

The Rest is Silence. This project explores
the relationship between community
and communication. The first part of the
project was a publication about an ex-
perimental building project that took place

In East London in the late 19/0s. This
experiment was an attempt to construct
new forms of collective creativity by
temporarily suspending language. This
project inspired Almborg to stage a simi-
lar experiment but in a very different
context, on a small deserted island out-
side Gotland (SE). During ten days a
group of twelve participants lived on the
island in complete silence. Together
they were engaged Iin the task of building
a wooden structure without any plan
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or blueprint and with a restricted amount
of basic materials and tools. They could
build and work together in whatever way
they wanted as long as they did so col-
laboratively and without using language.
The basic question of this project was
the following: If language is so central to
the human community what happens

if we temporarily suspend it? How do we
relate to each other? Do we find new
ways of communicating or do we accept
the silence? The project will result in a
film and a publication.

03. Non Objective Whispers

Mirna Bamieh was born in Jerusalem in 1983. She graduated from
Birzeit University in 2006 with a degree in Psychology/Sociology.
She is currently pursuing a Masters degree in Fine Arts at the Bezalel
Academy for Arts and Design in Tel Aviv. She participated in several
local and international exhibitions, had a solo exhibition at the
International Center in Bethlehem 2008, and benefited from several
residencies. The last one was at the Global Arts Village in New Delhi,
India, 2007. Her work seeks to permeate the fields of secrecy, feminin-
ity, and she aims at transforming spaces through minor interventions
that invade the division between the private and the public.

Non Objective Whispers. Peek into a
world... “MY world?” “YOUR world?”
through the eyes of illusion, “WHAT

Is reality?!” A story revealing its paradox
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through fragmented holes “Wholes?”
Wear your bear feet or eyes and take a
voyeuristic journey. “Is there more about
LIFE than the shadows of Plato’s Cave?”

04. Fiteiro Cultural

Fabiana de Barros is a Swiss-Brazilian artist, who works and lives in
Geneva (CH) and Sao Paulo (BR). Her work focuses mainly on

travel, urbanism, interrelations and interactivity. She likes to create
contexts or social sculptures in which people meet and participate,
like Aller-Re /Tour, a travel agency, and AUTO PSi, a taxi ride,

where she accompanies her public into an artistic experiment. The
Fiteiro Cultural, one of her masterpieces, reflects her wish to

create a contextual art. The artist is also active as Millagrosa Vella on
Second Life, where she rents some land and invites other artists to
produce artworks and as FABMIC for her production with Michel Favre.

Gabriele Oropallo is a design historian and curator based at University
College London (UK), where he is completing a PhD on political
commitment and graphic design in post-war ltaly. In 2006-2008, he
was awarded a Marie Curie fellowship for his research from the
European Commission. His fascination with colonial (post)-modernism
brought him to occasionally collaborate with the Decolonizing
Architecture collective. In parallel, he is also interested in moving
and still images to research objects and spaces. In 2008 he co-
directed a short documentary on the controversial memories of the
Cuban Revolution.

The Fiteiro Cultural or Cultural Kiosk is a
public and contextual artwork devoted
to all forms of cultures and communities.
As a “social sculpture” it can be trans-
formed into a workshop, a public or more
intimate space, according to its users.

It has already been built in many cities in
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Brazil, Greece, Armenia, Switzerland,
Cuba, USA, France, ltaly, Portugal, etc.
For Eternal Tour in Jerusalem, except for
one wooden middle board, only the Kiosk's
frame shall be kept. Nothing can be hid-
den. Like an open-air table, it invites peo-
ple to gather and meet around the board.

0b. Eternal Bike Tour

Donatella Bernardi was born in Geneva (CH) in 1976. She lives and
works in Geneva and Stockholm (SE) where she is professor at

the Royal Institute of Art (Kungliga Konsthogskolan). Within the broad
range of her practise, which includes artworks, publishing, film-
making and curating, her interests remain consistent, whether address-
ing gender inequality, colonialism, racial prejudice or the imbalance
of capitalism. She aspires to examine the past as a tool for understand-
ing the present. History, tradition, class and in particular the deeply
rooted patterns of power constitute the main subjects of her research.
Since 2007, she is a founding member of Eternal Tour association.

Rudy Deceliére was born in Tassin-La-Demi-Lune (FR) in 1979. He
lives and works in Geneva (CH). From 1999 to 2003, he studied

at the Ecole Supérieure des Beaux-Arts (ESBA) in Geneva with Carmen
Perrin. His artwork mainly focuses on sound and consists of sound
installations in public spaces or exhibition spaces. He also practises
as a soundman and film editor for the cinema. He collaborated in
several fictional and documentary feature-length and short films, nota-
bly with Donatella Bernardi, Samantha Granger, Carlos Lopez, Marco
Poloni and Thomas Keller. In the framework of his interest for sound,
he created a temporary radio during the Eternal Tour festival 2009, in
collaboration with Marie Jeanson, and produced soundscapes for
transdisciplinary works.

What's your name? Paxon. What? Emmanuel DuPasquier. | beg your
pardon? Paxon!!! It means “package” (Pasquier—package—Paxon...).
Well, and what are you doing? A paxon of thingummies. | am moving
ahead in between “s” and zigzags. Music, music, theater, a bit of
theology, sculpture, decoration, performance, comedy, for adults,
teenagers, children, crafts, constructions, buildings, technical struc-
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tures,... Strolling troubadour, outsider, eccentricity, triviality. Your
last important project? Flies, bees and butterfly watching: the exist-
ence of butterflies is not only about landscape gardener politics.
Where? In Frozen Stone, in the forest, where | actually live. And then?
On a bike, a bus, a train, with three companions, Donatella, Beat
and Rudy. Encounters on the way, and then to bear witness in Jerusa-
lem and Ramallah. Towards? Meaning, faces, love, life. All that?
Thirty days, thirty sheets of paper, folded, cut and annotated. Don't
understand so well! Mashrabiyah in paper. It's not in the program!
But | think beyond the program: -). By the way, | am used to giving
some unpredictable concerts...

Eternal Bike Tour. Thirty days on the road:
by bicycle, bus and train. Leaving Geneva
In direction of Sarajevo on November
bth and aiming to reach Jerusalem one
month later, in order to attend the Eternal
Tour festival 2010. Every day we shall
ask a person we meet on the road to
read or recite a text from the Bible, the
Quran or the Torah, or from other religious
sources related to the three monothe-
isms: Christianity, Islam and Judaism in
Bosnia, Montenegro, Kosovo, Macedonia,
Greece, Turkey, Syria, Jordan, Palestine
(West Bank) and Jerusalem. The trip will
be recorded: sounds and images, videos,
photographs and sculptures. This material,
collected from “West” to “East” will first
be shown during the festival as rough
material and will later be edited for further
venues as a multimedia installation.
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06. Mural Paintings in the Middle East:
Cross-analysis between Tehran and Jerusalem

Alice Bombardier is currently studying sociology and art history at
the Ecole des Hautes Etudes en Sciences Sociales, Paris, and at
Geneva University. Her thesis deals with the issues of Iranian painting
in the 20th century. At the First International Fadjr Festival of Fine
Arts in 2009, she analyzed the iconography of European and Iranian
war painting. At the conference “Thirty years on: the social and cul-
tural impacts of the Iranian Revolution” (London, 2009), she presented
the new trends of Iranian war painting.

Mural Paintings in the Middle East: Cross-
analysis between Tehran and Jerusalem.
The movement of Iranian mural painting,
developed since the 1979 Revolution,
has undergone significant changes during
the past years. Previous to these trans-
formations, particular scenarios appear
more related to the Israeli-Palestinian
conflict, and not only within the Iran-lraq
War. In this lecture | will examine the
Issues of artistic “spatialization” in the
Middle East, by retracing the steps and
context inherent to the plastic con-
struction of space, then by examining the
renegotiation of the mural paintings
developed as “palimpsests” on the city
walls of Iran. In Jerusalem, one can
notice the use of the same artistic and
spatial strategies in an attempt to pacify
and unify the territory.
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Aline Schlaepfer
BAGDAD-JERUSALEM:
THE BEGINNING OR THE END OF EXILE?

For the Jews of Iraq, the ‘aliyah was experienced in two different manners: The first functioned as a subtraction

of the feeling of exile, that is to say, that exile from the Diaspora territory cancelled out the original exile.
The second functioned as the addition of two exiles, the State of Israel being perceived as alien.
In other terms, the migratory movement implied the end of an exile for some and the beginning for others.
What was the case for Samir Naggash?
Daniel Barbu
UMBILICUS MUNDI.
AN ICONOGRAPHIC WANDERING

ETERNAL TOUR PUBLICATION
STANDING ON THE BEACH WITH A GUN IN MY HAND

IN THE MEMORY OF RELIGIONS
“The world (orbis) draws its name from the rotundity of the circle because it is like a wheel (.
Thus, the Ocean surrounds its limits with its flows from all sides. It is divided into three parts, one called Asia,

).

the second Europe and the third, Africa.” This is how, in the Middle Ages, the Earth is given the schematic
shape of a T inserted in an O. The three continents divided by the Mediterranean, the Nile and the Don,

are encircled by the Ocean. At the centre: Jerusalem.
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07. Language and Exile

Gilda Bouchat is currently finishing her PhD in philosophy at Lausanne
University (CH), where she works as an assistant-researcher, and
Paris, Sorbonne (FR). She studied philosophy, aesthetics and art his-
tory in Lausanne, Vienna and Paris. In collaboration with Noémie
Etienne she directed an interdisciplinary Seminar at Geneva University.
Her research particularly focuses on the political implications of

Fine Arts, the power of images, the links between language and im-
ages, as well as the theological presupposition of metaphysics.

Language and Exile. In the extreme des-
titution related to the situation of exile,

what does the human experience of dis-
possessing the mother tongue mean?
To be dispossessed not only from a place
to stay, a native land, friends, family,
habits, working tools and a position in
society, but also from one's language or
even one’'s name. This contribution aims
at describing this extreme human condi-
tion through the works of writers and
poets, Palestinian and Jew, to show what
can bring human beings together, more
than what separates and opposes them.
Poetry is not only “leisure” for “intellectu-
als”, but an essential part of what defines
the human being, which also embodies
a decisive political dimension. This re-
flection shows how obsolete the concept
of Nation-State is nowadays and how

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010
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new forms of totalitarianism can take place
when History is forgotten.

08. Baeed Annak (Far Away)
Bonus: Jawaz adam essafar (A non-passing port)

Boutheyna Bouslama is an artist and filmmaker, born in Paris (FR) in
1982 to Tunisian parents. She grew up in the Middle East and the
Gulf and lives and works in Geneva (CH). Her work is based on writing
and the visual forms she gives to her texts, mostly narrative and
auto-fictional. She often performs in her videos and installations and
develops stories that deal with her concerns as an Arab-woman-
artist-expatriate. She focuses on disseminating her work in spaces
that are not dedicated to contemporary art and “infiltrates” her “art”
in everyday life spaces.

Baeed Annak (Far Away). A series of
Interviews based on a simple question:
“Is there anything you would like to say to
people in Palestine knowing that this
video will be shown there?” The people

| interviewed are all somehow connected
emotionally, politically or artistically to
the conflict (artists, photographers, activ-
Ists...). Through their answers, | am
trying to highlight the different ways of
approaching the Palestinian issue, which
Is an important part of our culture.

Bonus: Jawaz adam essafar (A non-pass-
ing port). The artist, unable to reach
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the exhibit in Jerusalem because of her
Tunisian passport, which is also a major
source of problems in Europe where she
presently lives, decided to use a false
passport as a graphic support to dissem-
Inate a short text in a country where,
very ironically and cruelly, the Palestinian
passport is an object that does not exist.

09. (The Sea
Hasan Daraghmeh was born in Palestine in 1983. In 2006 he graduated
with a B.A. in media and political science at Birzeit University.

He is presently studying contemporary art at the International Academy
of Art—PACA.

(The Sea). Like any human being on this
earth, | have the right to move freely
from place to place; but as a Palestinian,
carrying Palestinian identity, and in the
presence of the Israeli occupation, my
movements are very much restricted
and | am deprived of access to a lot of
places in Palestine, such as The Sea.
(The Sea) is a short film (4 minutes, 23 sec-
onds), which deals with the case of a
young Palestinian waiting at the bus stop
to reach the sea. But the question is:
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will he succeed in reaching the sea with
the political conditions of the Palestinian
people under occupation?

10. Knowledge Table
Donatella Bernardi (cf. p. 37)

Noémie Etienne lives and works in Geneva (CH) and Paris (FR). She
teaches art history at Geneva University and is presently preparing

a PhD on the restoration of late-18th century paintings in collaboration
with Paris | University, Pantheon-Sorbonne. Her research aims at
redefining the conception of artworks considering them as works in
progress, which are in perpetual evolution. In 2008-2009, she
received a grant from the Swiss National Science Foundation. Her re-
search has been published in various art journals and books. In
parallel to her academic activities, she collaborates with museums
as well as artists, with a focus on the notions of art, representation and
feminism between past and present. Since 2007, she has been a
founding member of Eternal Tour association.

Nadia Radwan is a historian of art and architecture, assistant-researcher
at the Institute of Environmental Sciences, Geneva University, within
the Globalization, Urban planning and Governance team. In 2006,
she was consultant for the World Heritage Centre, Unesco, Arab
States Unit. Since then, she has been engaged in the safeguarding and
conservation of modern and vernacular architectural heritage in

the Middle East. She has been a founding member of the internation-
al association Save the Heritage of Hassan Fathy for the conserva-
tion and restoration of the Egyptian architect’s material heritage. She
is currently preparing a PhD in art history on Egyptian painters and
sculptors from the end of the 19th century to the 1940s, and

their contribution to modernity. In 2010, she received a grant from the
Swiss National Science Foundation to pursue her research in Cairo.
She has been a member of the Eternal Tour association since 2010.

Knowledge Table. A research project is
generally, in a classical sense, a project,
which tends to verify hypotheses by
experience and experimentation. Eternal
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Interview with Corinne Charpentier

FOLKLORE AS IDENTITY QUIZ

The question of survival is quite central to the reflection on folklore, as well as the question of its fixation in a cliché.

.) By retracing the steps and the context

Alice Bombardier
IRANIAN MURALS:
MARTYRS AND PALIMPSESTS

The Iranian mural painting movement, developed since the 1979 Revolution, has the particularity of suggesting

and by tourism promotion.
a narrative which is hardly imaginable: self-sacrifice by death as a martyr. (..

The exhibition tries to induce a dynamic view of the question by avoiding the risk of reproducing a stereotyped vision,
which is currently dominant. This vision is the one that is instrumentalized by a certain political imagery
inherent to the plastic construction of space, then by examining the renegotiation of these paintings
developed as “palimpsests” on the city walls of Iran, we would like to interrogate the stakes of artistic spatialization

ETERNAL TOUR PUBLICATION
STANDING ON THE BEACH WITH A GUN IN MY HAND

in Middle-Eastern countries.

Sandrine Keriakos Bugada
THE COPTIC MARTYR:
A RELIGIOUS AND POLITICAL SYMBOL OF IDENTITY

55

The martyr is more than ever an essential figure of the Middle-Eastern world. Islam in particular,
carries an important tradition of martyrs, recently revived, on the one hand by fundamentalist religious currents,
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Tour defines itself as a research project
that continuously evolves with experi-
ence, bringing together artists and aca-
demics. However, what are the different
forms of knowledge today? \Where

and how is contemporary thought pro-
duced? Should it necessarily be trans-
lated in words? Can it be expressed by
the body or by movement? In a roundtable
inviting the public and all the participants
of Eternal Tour, Donatella Bernardi,
Noémie Etienne and Nadia Radwan pro-
pose a reflection on knowledge pro-
duction and its involvement, as well as

on the methodological fundaments
of Eternal Tour during its 2010 edition in
Jerusalem and Ramallah.

1. Departing from Armenia

Unni Gjersten is an artist born in 1966, who graduated from the
Trondheim Academy of Fine Arts (NO). In 2006-2007 she was

a grant holder at IASPIS, Stockholm (SE). She spent 2009 doing
research at Platform China Beijing, ColLab Art & Architecture
Bangalore and in Armenia. Her collective shows include Correct me
If I'm Critical, Nordische Botschaften, Berlin 2010, The Wall, UKS
Oslo 2009, Headlines and Footnotes, Henie-Onstad Art Centre,
Norway, The /ast Marquise, Kasteel van Gaasbeek, Belgium, Rauma
Biennale, Finland 2008, /f/ can’t dance | Will not be Part of Your
Revolution, MUHKA Antwerp 2007. Her solo shows include Baltic
Sea Cultural Centre, Gdansk 2007, Konsthall C Stockholm 2005.
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Liv Strand is an artist born in 1971 who lives and works in Stockholm
(SE). Her artistic practice focuses on spatial issues. Space as
situation: a place where people interact for different reasons with dif-
ferent purposes. Form and re-form, as a means of reflecting definition,
is part of her artistic act. In large-scale installations she combines
symbols and shapes such as, for example, tents and banners.

These installations often contain a timeline in the sense that one strat-
egy of spatial narration is moving parts (mechanical) and sound.

Her artistic work also focuses on live representations with an audi-
ence positioned as viewer or participant. In her work, she ex-

plores staging performances mixed with reading aloud within a the-
atrical structure. Part of this interest comes from the field of rhetoric
and part of it from an activated field of communication in relation

to “radical negativity”.

Departing from Armenia. This reading
performance integrates a published text
that is the collaborative part of an ongo-
Ing artistic project born out of a research
journey in Armenia undertaken by Unni
Gjertsen and Liv Strand in 2009. The writ-
ten dialogue contains some wildly digres-
sive associations, traces of places and
people. It evolves around the unstable;
change, re-shaping and new formations,
and so will the performance. It will play
on the difference between what is written
and the voice, staying close to the bor-
der where the risk of falling out of charac-
ter is constantly present. Photo projections
will also be part of the performance.
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12. Pain Killers

Majd Abdel Hamid was born in Damascus, Syria in 1988. Between

2007 and 2010, he achieved his Bachelor degree in Fine Arts at the

Malmo Art Academy, Sweden, and the International Art Academy

in Ramallah, Palestine. He participated in several group shows such as

Fragile Bodlies. Mosaic Rooms, A.M. Qattan Foundation London,

United Kingdom, VIDEO. IT Festival of Artist Videos and Contemporary

dance, Torino, Italy, /nternational Student Festival, Trondheim, Norway.

In 2009, he benefited from an artistic residency at the Cité Inter-

nationale des Arts in Paris, France, and also participated in workshops

at the Lofoten International Art Festival in Norway (2008) and the

Subjective Atlas of PalestineWorkshop, Ramallah/Palestine.

Pain Killers. The abuse of painkillers and
anti-depressants in the Palestinian territo-
ries has been on the rise for the past
decade. Reports have shown an increased
consumption of pills such as Tramadol,
Valium and others in the West Bank and
in the Gaza Strip. The causes behind

this collective inclination to abuse pain-
killers and antidepressants are mostly
general anxiety, depression and, in some
cases, sexual frustration. The Dome of
the Rock has surpassed religious conno-
tations to become the image of the
capital-to-be while maintaining its impor-
tance as “the landmark” of Islamic

and Arab culture in Palestine. Pain Killers
Juxtaposes this sacred image of Palestinian
aspirations with pain suppressing and

antidepressant drugs, thus serving as a
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SUNDAY 5122010

9a.m.
— Guided tour of the Old City of Jerusalem by Mahmoud
Jaddah
— Guided tour of Silwan quarter by Madaa association
— Political tour of colonized East Jerusalem
2-5 p.m.
Al-Quds University, Abu Dis
— First encounter around Fabiana de Barros's Fiteiro Cultural
— Presentation of the Fiteiro Cultural by Fabiana de Barros
(translation from French to English and Arabic) 30 min.
— Presentation of the festival program and the short
publication by Noémie Etienne and Donatella Bernardi
— Presentation of the moving blog/Through the Wall/
Daphné Bengoa and Dominique Fleury
— Discussion with the students and professors of Al-Quds
University:
What does Jerusalem represent today for you?
Moderated by Yasser Qos

7 p.m.
African Community Society
— Mathias Josefson, Jerusalem’s Sounds (sound installation)
— Emanuel Almborg, The Rest Is Silence (video)

MONDAY 6 /1212010

During the day
African Community Society
— Workshop with Beat Lippert and the African Community
youth, Siamo Tutti Beati

Al-Quds University, Abu Dis
— Workshop with Olav Westphalen, News Room

12 a.m.
Spafford
— Presentation/discussion about Liv Strand’s installation,
Quicksand Under-Standing Frontier
3 p.m.

The cloister of the Redeemer Church
— Presentation of KLAT's project, Listen to the Stones
7 p.m.
Spafford
— Carte blanche to Valérie Jouve and Wissam Murad
(to be confirmed)
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TUESDAY 71212010

During the day
African Community Society
— Workshop with Beat Lippert and the African Community
youth, Siamo Tutti Beati

Al-Quds University, Abu Dis
— Workshop with Olav Westphalen, News Room

1Tp.m.
Maada association in Silwan
- Imogen Sidworthy, By Ours. 53° 27" 46.67" N, 2° 59’
10.35” W (installation)
4 p.m.
Al Hoash
— Omaya Salman, Is it Escaping (installation), Peace (video)
— Majd Abdel Hamid, Pain killers (installation)
— Hassan Daraghmeh, (The Sea) (video)
— Mu'een Hassuneh, Untitled (installation)
6 p.m.

Al Hoash
— Ramzy Hazboun, (video)
— Projection of Jean-Luc Godard'’s Film Socialisme

WEDNESDAY 81212010

During the day
African Community Society
— Workshop with Beat Lippert and the African Community
youth, Siamo Tutti Beati

Al-Quds University, Abu Dis
— Workshop with Olav Westphalen, News Room
10.30 a.m.
Al-Quds University, Abu Dis
— Presentation and discussion of Gabriele Oropallo’s
(architect) project at the Fiteiro Cultural
— Exile and Language: discussion with Gilda Bouchat,
philosopher and Aline Schlaepfer, specialist in Arab literature
3.30 p.m.
Spafford
— Films and videos projection of Denis Pernet’s Special
Eternal Tour 2010 program From Abstraction to Activism
and discussion
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8.30 p.m.
Mehbash Restaurant
— Presentation of Beat Lippert’s bike by handcraft studio
in Jerusalem
— Discussion around a dinner Ethnofolk
With: Hamada Attallah, Maro Sandroni, Beat Lippert
and Nadia Radwan (to be confirmed)

THURSDAY 91212010

10.30 a.m.
Al-Quds University, Abu Dis
— Conclusive day at Fabiana de Barros's Fiteiro Cultural
— Conclusion/presentation/discussion Olav Westphalen's
workshop with students
4 p.m.
African Community Society
— Presentation of Siamo Tutti Beati, Beat Lippert's workshop
with African Community youth
7.30 p.m.
Augusta Victoria Church
— Contemporary music concert, Hay que caminar.
Music by Luigi Nono (ltaly), Olga Neuwirth (Germany),
Helmut Lachenmann (Germany) and Eric Gaudibert
(Switzerland)/Rada Hadjikostova, violin, Patrick Schleuter,
violin and Denis Schuler, percussion
Programming: Denis Schuler

FRIDAY 10122010

Afternoon proposed by Khaled Hourani (Palestinian artist,
artistic director at the International Academy of Art-Palestine),
Vera Tamari (Palestinian artist, director of the Ethnographic
and Art Museum, Birzeit University) and Rema Hammami
(director of the Institute for Women's studies, Birzeit Univer-
sity) with their students, colleagues, people from the artistic
scene and all interested persons.
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2.30 p.m.
A.M. Qattan Foundation, Ramallah
— Salama Safadi, Vanishing Point, Video
— Performance by Olav Westphalen 20 min. Irag and the Media
— Reading performance with Liv Strand and Unni Gjertsen
40 min. Armenia/Nationalism/Border Changes/Demography

5p.m.
Khalil Sakakini Cultural Center, Ramallah
— Films and videos projection of Denis Pernet’s Special
Eternal Tour 2010 program From Abstraction to Activism (1h.)
— Martial and Academic Feminism Round Table:
Rema Hammami and her students (+ video projection
of interviews of the students by Jalal Najjar
and Beat Lippert/questions by Eternal Tour team)
— Noor Abed, Wedding Dress (installation)
— Mirna Bamieh, Non Objective Whispers (installation)
Final Eternal Tour 2010 festival evening 9 p.m.
Beit Anneesah, Ramallah
— Geneva—-Jerusalem Sounds and Images by Rudy Deceliere
and Donatella Bernardi
— Party carte blanche to Basel and boikutt
(to be confirmed)

SATURDAY
(OFF OFFICIAL PROGRAM
PROPOSITION IN RAMALLAH)

Afternoon
— Visit of the Museum of Art and Anthropology,
Birzeit University and of Birzeit Old City
— Encounters with cultural operators and artists:
— Khalil Sakakini Center with Open Studio artists
— A.M. Qattan Foundation with Mahmoud Abu Hashhash
— International Academy of Arts with Khaled Hourani
— Al Mahata Gallery
Evening in a private house
— Imad Sayrafi, Homemade, guitar solo, 15 min.
— Projection of Jean-Luc Godard's Film Socialisme followed
by discussion
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dialogue between Palestinian rhetoric
and reality, fantasy and drug-altered states
of mind. The work also references
models of the Dome of the Rock made by
Palestinian prisoners. The dimensions
were calculated by dividing the real
dimensions by a factor of 62, and 10,000
pill capsules were used.

13. Martial and Academic Feminist Round Table

Rema Hammami was born in Daharan, Saudi Arabia, in 1960. She
received a BA in Political Science from the University of Cincinnati
and an MA in Cultural Anthropology from Temple University, Phila-
delphia. She worked as research supervisor and was Steering
Committee member of the Women'’s Affairs Research and Training
Center in Nablus from 1990 to 1991, and was co-founder and
research coordinator for the Gaza chapter of the Women's Affairs
Research and Training Center from 1991 to 1992 and its executive
director from 1993 to 1994. She simultaneously studied to obtain
her PhD in cultural anthropology, which she received from Temple
University in 1994, and worked as assistant professor of anthropology
at Birzeit University, then became research coordinator of the MA
Program in Gender, Law and Development of Birzeit's Institute of
Women's Studies as well as program chairperson from 1996-2004.
She has published numerous papers and articles in the field of
gender, anthropology, civil society and politics, as well as co-edited
the Annotated Bibliography on Palestinian Women (with Pari
Baumnann; Jerusalem: Arab Thought Forum, 1991) and 7he Socio-
Economic Bases of Palestinian Opinion Formation (with Nader

|zzat; Nablus, CPRS, 1997).

14. Acrylic Painting on Canvas, Untitled

Mu'een Hassuneh. This artwork is about those vague moments that
| go through like the majority of the people in my country. These
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moments when you feel the looks of people around you, that silent
dialogue where questions are asked, with no answer, silent mouths,
a moment when eyes do the talking, and you have no answer for
those strange faces around you. You don't know if they are question-
ing you or reassuring you, or accusing you, while your eyes are
looking for the truth somewhere. Sit on this chair facing them as they
all look at you and wait for the answer.

15. Snooze

Ramzi Hazboun graduated from Birzeit University with a Bachelors

degree in radio & television broadcasting and then he decided

to follow his passion and ambition to become a filmmaker. For four

years he presented different film and media projects with several
emerging filmmakers and experienced ones. He is also a free lancer

with different production companies and institutions, such as

Dar films, Idioms film, Zan studio, the Franco Dragone entertainment

group and more. He undertakes projects related to production
management, lighting, editing and directing.

Snooze. Interviewing different people
from the town of La Louviere in Belgium,
asking them about their dreams. Each of
these dreams will be translated into visuals
with my vision as a Palestinian, and
moreover, as a human being, around the
town of La Louviere. The idea is to link
universal human values with different ways
of living that have to deal with different
problems. The idea of this film was born
because | do not remember my night
dreams since the age of five and | am

always curious of knowing others' dreams.
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16. Picasso in Palestine

Khaled Hourani was born in 1965 in Hebron, Palestine. He lives and

works in Ramallah. He previously worked for several years as general
director of the Fine Arts department at the Palestinian Ministry of

Culture. During spring 2005, he was general coordinator for the Jifna
International Artists’ Workshop in Palestine. As an artist, he exhib-

ited his works in Palestine and abroad, and participated in many work-

shops, art meetings and artistic residencies in Switzerland, England,

France, The Netherlands, Egypt, Morocco, Tunisia, Istanbul, Turkey,

Croatia, Austria, Sweden, Jordan, and Sharjah. His also writes about

art and curates exhibits. He is currently the artistic director of the
International Academy of Art-Palestine.

The art project Picasso in Palestine aims
at bringing, for the very first time, an
original masterpiece by Pablo Picasso to
Palestine (from the renowned Van Abbe-
museum in The Netherlands). The ob-
jective is to show the Palestinian public a
masterpiece housed in a museum espe-
cially constructed for Fine Arts at the
International Academy of Art—Palestine,
In Ramallah. The project is now in its im-
plementation phase and work is being
undertaken to bring the painting from The
Netherlands, through the Israeli border
and checkpoints into Ramallah within the
Occupied Palestinian Territory. The film
and an extensive publication will be re-
leased as a documentation of what took
place, providing an in-depth account of

the entire process involving the transport
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of the Picasso work to Ramallah and
then back to its home at the Van Abbe-
museum after a month long exhibition
In Palestine.

17. Soldiers

Khaled Jarrar was born in Jenin, Palestine. He completed his studies
in interior design at the Palestine Polytechnic University in 1996

and then entered the world of photography in 2004. He started work-
ing on art in 2007 when he held his first exhibition At the Checkpoint,
which received widespread attention because of the controversial
yet creative manner in which he exhibited his photographs, placing
the photos in full view of the Israeli soldiers at Howarra and Qalandia
checkpoints. He also works with video, painting and performance
and he exhibited his works locally and internationally. As he explains,
about his work: “A good collaboration is like going on a long journey
without a map, never knowing quite where you will end up”.

18. Holy Land

Mathias Josefson holds a degree in Fine Arts from the Royal Institute
of Art in Stockholm (SE) as well as a degree in Computer Science
from the Royal Institute of Technology in Stockholm. His work spans
digital and analog media, often with a focus on sound as part of
spatial installations. To expand or stop time, repetition and different
mythologies is central to his art. As a member of Fylkingen and
active at EMS he has been working, during the past ten years, within
the international scene of experimental music.

Holy Land. In 2000, Mathias Josefson

visited the Holy Land USA in Waterbury,
Connecticut (US) for the first time. The
site was built in the 1950s as a miniature
replica of Jerusalem. During the 1960s
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and 197/0s, it received many visitors, but
it was closed to the public in 1984 and
has deteriorated since. Ten years later, in
2010, he returned to the site with a video
camera. The video Holy Land was made
especially for the Eternal Tour exhibition
In Jerusalem. It combines visual material
from Holy Land USA with authentic
sounds from Jerusalem recorded in 2008.

19. Small Resistances in Music

Valérie Jouve is a French contemporary art photographer. As an
anthropologist, she approaches photography as a mean to comple-
ment her studies. From her academic background, she adopted

a sociological posture and questions habits by drifting restlessly
through the streets. Her photographs, that are primarily contempo-
rary art pieces, also belong to domains such as anthropology, sociology
and representation of today’s world. Between 2008 and 2010, she
lives and works in Jerusalem in the Arab quarter of the capital. Her
work currently focuses on this city and that part of the world.

Wissam Murad is a Palestinian singer and multi-instrumentist from
Jerusalem. He has been learning music since his early age. He
participated in various bands initiated by the Sabreen association.
He developed vocal and percussion competences before learning the
oud (arabian luth) and piano jazz at the Music Academy of Jerusa-
lem. He also played in many national and international festivals,
composed music for films and is involved with young musicians by
regularly organizing workshops. He follows his musical career, com-
posing and arranging for his own band.

This slide show will be an editing of
iImages from Palestine to call other places.
How does Palestine leads us to think

ETERNAL TOUR, JERUSALEM-RAMALLAH 2010 87



SH31S0d S1l1 ANV S13HVNIIN-LSNIVOV JAILVILINI 3HL
HONOYHL H3AdN3DO 40 1NJN1VIHL VIAIIN dHL

Aejjagleq auuey|

"UOI1BZI|1J8) UBQJN 1O |eIn}noLIBE Se UOI1ezZIUo|0d
:,,0|1L8) U029 Ssey pue| ‘MolB 01 pasn Bulylou aIsypp 1 1X91U00 [BIUOJ0D B Ul Jesy O} 1usnbai) paspul si |
"1s0d X8 10 81UB X8 I18U1eoM ‘UW81SAS SIUL JO Leay oy} } ap JO UonoU 8y] "suonelussaidal Jejnoied pue
suonoe Jejnoiled sebeBus 1| *(**7) S8IUOJOD JO UOIINIISUl Yl 01 AleSS808U S Wa1sAs [eonijod v

NOILVZINOTOO ONIdNA ANV 40 NOILVINISIdddd dHL
143534 IHL 40 DONINHOLS

eUIgINOg 1SN Bnojes

"aUI1Saled Ul saslidieius [ednynouibe 1siiy 8yl Jo uswdojeAsp oy} ul
SO0UBIOS JO 9]0J 8y} 8zAjeue 0} sasodoud 11 ‘aunss|ed Yum diysuoliejal sy pue BASUSL) Ul S9OUSIDS [elnieu Jo
1X91U00 9y} UIYIM ‘098] Ul BullIelS 'S81uojod YSIMar 1S} 8Y3 JO JuUsWYsI|gelse ayi o poliad eyl Bulinp
S8IpN1S |eluoj021sod Jo 1YBI| 8yl Ul 8UllSa|Bd Ul S9OUBIOS |elnieu Jo Aloisiy oyl jo Buipealal e s1seb6ns s|oile siy|

(0L6L-048L) INILSTTVC NI
NOILVZINOTOD TvdNLINIIHOV 40 NIDIHO dHL
‘dNV1 ATOH 3H1 OSNIZINV109

a|e1eN 0oLUT

Y

ol gl agd 4

QS5 Dpanall) LD e lelee S i (8 el Gland OY)

Dskis Ll g Lol 8 i Ll

A
P

s a5 a1 (5,80 8 cuile L a6 cpall 8V AAY Lo

<

ol Al 13 Gongy cdand a6 al
DA e alall 5l pum sl 138 Caas

(3 seal 5 minanddll (ol il S Jlacd

<

Olaad & s A gl (e Baa JISE) ki

<

A s il
Juee¥ ek

. “< ]”S P

£

Loo ST ) gany of S Le el
| ) e sl

) e Sleladl) 8 ellec
s sladl cleliad )« Sl

<

Jadse Lwbaw Jamy Loy desny

<

SY o yas Lea a6 430 el

4
A

3

<

3

-

£

) gan Jasd Ll =l
O Sy @Sy pa

Gl (o Dby ¢ dpaifida Be g LI 0l A Aok

o s A she Bl e 81 pelS Lgtlalial o S 55 Lacd
e danis ¢ pualad) Gall daas

=)
=
<
T
>
=
Z
z
)
o
<
T
E
<
T
Q
<
wl
m
w
I
=
=z
o
o
b4
a
=
.Alm
(%)

ETERNAL TOUR PUBLICATION

Al oy = el a1 Al

N

A\

v



our world, and how does it find an echo in
this “new world order”? Thus, it truely

IS a conversation between two artists who
seek, with different tools, to perpetuate
the poetic dimension of our lives eroded
by this authoritarian “order”.

20. Listen to the Stones

Klat is a group of artists active in Geneva (CH) since 1997. For the

past thirteen years, we have been involved both in the underground

art scene in Geneva and in the field of contemporary art. We always

played a role as curators and produced many events in parallel to

our artistic production. We have also run several independent or under-

ground art spaces: Forde (1998-1999), The Shark (2006-2008),

and since 2009, the Broom Social Club. Our artwork has always been

“site specific”, created in reaction to a context, a moment and a place.
Listen to the Stones. Klat will tour Palestine
and Israel as the Stoners, creating small
cairns in different locations and bringing
some stones back to Jerusalem in order
to build a bigger cairn. Our idea is to work
with the oldest citizens of the area: the
stones. We shall show that they can be
assembled to raise a building wherever
they come from (Jewish, Muslim or Chris-
tian neighborhoods, Israel or Palestine)
and set up a fake ruin in a city where

ruins are politically and religiously instru-
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mentalized. A public event will then be
organized around the cairn in Jerusalem.

21. Siamo Tutti Beati

Beat Lippert was born in Lausanne (CH) in 1977. From 2003 to 2007

he studied visual arts at the Haute Ecole d'Art et de Design (HEAD)

in Geneva. He has been awarded the Mobiliere Young Art Prize, Swiss

Art Awards (Basel 07), and received the Berthoud Funds Grant in

2008. His artwork has been exposed at the Kunstmuseum, Zurich

and La Galerie, the contemporary art center at Noisy-le-Sec, Paris. In

2009, the Laleh June Gallery in Basel dedicated a personal exhibit

to his work.

The event Siamo Tutti Beati is a work-
shop in which local inhabitants are invited
to participate. The strategy of this event,
which also represents a constraint, is to
harvest low-cost materials and discover
body performance through basic choreog-
raphic research. The encounter and
dialogue between the organizers, the par-
ticipants and the local inhabitants is
necessary to collect the material that will
compose the installations and props.
The meetings, transport, installations and
research that will be carried out on the
spot, shall be filmed by these actors In
the cultural context of the workshop, to

result in a movie and/or video installation.
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22. Coordination

Mamar is a collective that joins skills, experiences and energies
dedicated to the executive production of academic, visual and perform-
ing arts projects, particularly in Jerusalem and Ramallah. With a
strong connection to these locations, their organizations and people,
mamar connects the concept and its operators to the actual field
and its possibilities. It is composed of freelance professional coordi-
nators/producers/translators/press representatives and a network

of grassroots organizations. The local coordination of Eternal Tour 2010
by mamar is led by Olivia Magnan de Bornier, Jalal Najjar, Bashar
Hassuneh and Ashira Husari for the press representation.

23. New York 2007

Angela Marzullo is an artist born in Zurich (CH), of Italian origin on her
father's side. She has been working in Geneva for fifteen years,
where she was trained at the Ecole Supérieure des Beaux-Arts (ESBA).
As a videographer, she combines video art and performances
exploring feminist questions, which are at the heart of all her artistic
endeavors. In 2010 she benefited from a residency at the Swiss
Institute of Rome. During that year, she produced an experimental
short film, Concettina, according to the letters of P.P. Lutheran
Pasolini, with two girls as the main actresses. Since 2003, she has
been undertaking this critical artistic transmission practice with a
series of works.

Renaud Marchand was born in 1977 in Delémont (CH) and has been
living in Geneva since 1998. He is co-author of the film New York
2007. Between 1998 and 2002, he undertook a photography appren-
ticeship in Geneva and graduated in 2002 from the Ecole de photo-
graphie de Vevey. In 2007, he graduated from the Art/Media depart-
ment of the Ecole Supérieure des Beaux-Arts (ESBA) in Geneva.

New York 2007/. The video is a parody of
John Carpenter’'s movie New York 199/.
It studies the feminism of our time, which
Is forced to choose between poorly-
visible activism or extremism. Accused
more and more of moralism, positivism
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or even Puritanism, feminist movements
are struggling to recover their fighting
spirit. In a time where only extreme posi-
tions can attract the media, is the position
of the martyr the only option?

24. Money and National Identity

Giorgos Papadopoulos works as an economist and a philosopher.
His research gravitates around money and its socioeconomic func-
tions. He holds a Masters in philosophy of social sciences from

the London School of Economics and is currently pursuing his PhD
in philosophy and economics at Erasmus University in Rotterdam.
He is a member of the Circle for Lacanian Ideology Critique of

the Jan Van Eyck Academy in Maastricht and is affiliated with the
International Network for Economic Methodology. He is currently
writing his first book, Moneyfesto, in collaboration with Neda Firfova
and Yannis Stavrakakis.

Money and National ldentity. My aim is
to reflect on the process of identity-
building in the state of Israel based on the
representations of its currency. Money

Is one of the prominent national symbols,
and as such, it is a vehicle of communi-
cation for national identity as well as an
abode of national pride. | will investigate
how certain themes and personas are
selected to represent the Israeli state and
national character in Israel and abroad.
Furthermore, | consider how the issues of
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history, territoriality and nationality are
negotiated and how they relate to econ-
omy and value.

25. From Abstraction to Activism

Denis Pernet is an independent curator and writer based in Lausanne

(CH). He recently organized monographic exhibitions for Pauline
Boudry/Renate Lorenz, Klat, Yuri Leiderman, Adrien Missika at the
Contemporary Art Centre in Geneva, and Christodoulos Panayiotou

at Tm® Gallery in Lausanne. He has also organized several screen-

ings and conferences on queer art, amongst which one for Shift fes-

tival at the Schaulager in Basel in October 2010. In January 2011,

he will curate, together with Martin Jaeggi, an exhibition for Rotwand
Gallery in Zurich. He writes for magazines such as Fantom, Edelweiss,
Novembre, Dorade and Kunstbulletin.

From Abstraction to Activism. Upon
Donatella Bernardi's inivitation, he is curat-
iIng a video program for Eternal Tour
2010 in Jerusalem and Ramallah on the
theme From Abstraction to Activism.

The program will explore the question of
encoded messages versus explicit activ-
Ist references in art today through sever-
al recent video works. From the more
abstract video works of Adrien Missika,
Emanuel Rossetti or Oliver Husain to
the discursive works of Pauline Boudry/
Renate Lorenz, Aleksandra Domanovic,

Frédéric Moser and Philippe Schwinger,
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or Jordan Wolfson and others, the pro-
gram will experiment the relationship
between art, poetry and activist discourse
and its reception in the field of contem-
porary art.

26. Vanishing Point

Salama Safadi was born in the town of Majdal Shams in the occu-

pied Syrian Golan in 1981. He received a diploma in photography

from the higher Institute of Applied Arts in Damascus and is currently
studying in the Bezelel Academy for Arts and Design in Jerusalem.

He participated in several local and international exhibits the last of

which was Fragile Bodjes in Mosaic Hall, London. He also took part

in the Young Artist Competition in 2008 organized by the A. M.

Qattan Institute.

Vanishing Point is a point where all lines
meet to vanish in one point; the lines
represent queues of people waiting to go
from Area A to Area B. This is the rou-
tine dally life of Palestinians, extraordinary
though incomplete. Vanishing Point is

a point where human and moral values
disappear; it Is a point where individual
and collective privacy is violated by means

of temporary domination of the place.
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27. Is it Escaping
Peace

Omaya Salman is a Palestinian artist born in Brazil in 1987. She grad-
uated from the Aziz Shaheen School (SAT) and is currently a
student at the International Academy of Art, Palestine. Her work has
already been shown in several exhibitions in Norway, the UK and
Palestine. Her recent work functions as visual conversations about
the ways in which individuals can develop and implement a personal
ethic or ideology within the broader socio-political constructs of a
consumer society. It functions like meditations on singular moments
of individual contention in the formation of cultural identities. Tech-
nigues of narrative, pattern and perspective provide a way in to a sub-
jective engagement with the ideological questions embedded in

her works. Places she stalks become a visual playground to explore
the politics of taste, class, and art.

|s it Escaping. The story began in 1948,
when most of the Palestinians were dis-
placed to another country. They received
another nationality, which meant another
identity, by holding a second passport.
At the same time, most of the people who
had the Palestinian passport tried to
obtain another one. /s jt Escaping is an
Installation containing many copies of the
Palestinian passport and on the other
side, coplies of another passport attached
to one another resulting in a big rectan-
gle, exposed in front of a fan so they will
move up and down allowing the viewer
to see the the passport which is on the
other side.
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Peace. A peace agreement is, for me as
a Palestinian, like a bubble. Each one
holds a hope but in the end it bursts. This
work pays homage to one of the actions
that John Lennon and Yoko Ono carried
out in 1969, immediately after they were
married. Their week long bed-ins for
peace, staged first in Amsterdam, then in
Montreal, were expressions of non-
violent protest against war. | want to talk
about the peace agreement, which be-
came a part of our life as Palestinians. Each
peace conference results in a peace
agreement, a new hope, but in the end
nothing is applied. In this performance,

| will be in bed with my partner and we'll
discuss peace in our country. Without
talking we'll wash all the peace agree-
ments with water until the ink disappears
and mix them with soap to blow them
up into the air as bubbles.

28. Homemade

Imad Sayrafi is a Palestinian guitarist living in Ramallah. He has
worked on several music projects and is currently performing person-
al solo guitar compositions. He has performed in several festivals
including the Ramallah Centennial Celebration.
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Homemade is a solo acoustic guitar
composition, gathering several elements
and percussive techniques. It is based
on the idea that instrumental music is nar-
rative and incorporates personal sym-
bolism. For this exhibition the performance
will last 10 to 15 minutes.

29. Hay que caminar

Rada Hadjikostova is a violinist born in Bulgaria, who began to play
music at the age of six and graduated from the National Academy of
Sofia (BG) in 1996. She also followed the lessons of Margarita
Karafilova, Josif Radionov, Ifrah Neaman, Dimiter Kosev, Tomasz
Tomaszewski, Gabor Takacs, Sandor Devich, Herwig Zack, Walter
Levin and Quartets Bartok, Amadeus, Janacek, Debussy, Parisii

and Ysaye. From 1996 to 1999, she integrated the Philharmonic
Orchestra of Chile and was member of the quartet Incanto between
2003 and 2006. Since 2005 she is a regular member of the Ensemble
Vortex in Geneva and teaches violin in the Conservatoire Populaire
de Musique of Geneva.

Patrick Schleuter is a violinist born in Munich (GE) in 1976. He received
his artistic and teaching diploma from the Hochschule fir Musik

of Wrzburg following the class of professor Thomas Egel-Gold-
schmidt. He also studied with Miguel Negri in the Negri Violin School
in Florence (IT). As an advocate of chamber music, he works with
several groups in Switzerland and Germany. Since 2009 he has been
working with the Ensemble Vortex in Geneva and plays with the
Symphony orchestra of Dusseldorf, the Orchestre de la Suisse Roman-
de and the Sinfonietta, Lausanne. In 2008 he set up the Camerata
Mundi, an international string ensemble and created his own violin
class in Geneva.

Denis Schuler is a composer and musician born in Geneva (CH).

He studied drums and percussion at the Haute Ecole de Musique in
Geneva as well as composition with Nicolas Bolens, Eric Gaudibert,
Michael Jarrell and Emanuel Nunes. His compositions have been
commissioned and performed by the Orchestre de Chambre de Genéve
and ensembles such as TetraflGtes, Nederland Kamerkoor, Le Concert
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Impromptu, the quatuor Bela and the Ensemble Vortex. In addition,

he performs as an actual drummer and percussionist with Fantazio and
The Ghost Dance in Paris. He is also artistic director and programmer
for the Fondation Suisse in Paris and the Festival Eternal Tour. He will
be a member of the Swiss Institute in Rome from 2010 through 2011.

Hay que caminar. The last composition
of Luigi Nono, written in 1989, “Hay que
caminar” sofiando, proposes a musical
stroll which leads two violinists into vari-
ous spaces throughout the work. Delib-
erately disturbing the order, which
establishes a strictly fixed relationship be-
tween the stage and the public, the
composer invites the audience to experi-
ment the act of listening while in move-
ment. Through the perception of different
Instrument qualities in diverse places
and with different acoustics, the move-
ment of listening itself operates on

the public. The spectator can build his
own story, intimately connected to space,
by working on difference and contex-
tualization. It is a way of underlining that
the interpretation of an event is neces-
sarily related to the place from which
one perceives It.
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30. By ours. Latitude: 63° 27’ 46.67"” N, Longitude: 2° 59" 10.35" W

Imogen Stidworthy is an artist based in Liverpool (UK). Her work
focuses on schisms and transitions in the social landscape. She works
with the voice and different forms of language to reflect on how
social space is constituted, and how people are located in it. Recent
exhibitions include solo exhibitions at Arnolfini, Bristol and Galerie
Akinci, Amsterdam (2010); Documenta 12, Kassel (2007), and her
exhibition project Die Lucky Bush at MuKHA, Antwerp (2008). She is
represented by Galerie Akinci, Amsterdam, and Matts Gallery, London.

By ours. Latitude: 53° 27" 46.67" N,
Longitude: 2° 59" 10.35” W. On August
23rd, 46 Willard Street, Liverpool (UK),
was demolished. “By ours... "—local
slang for “in our house”—captures a mo-
ment where the vernacular collapses.
No. 46 was one of the 165.000 houses
earmarked for demolition within and
around Liverpool, as part of a controver-
sial policy with deep social conse-
quences. The sound of demolition gives
concrete expression to this trauma in
which coherent structures tumble into
urban upheaval, and language too loses
its place. A digital print shows the
precise coordinates of the site, in an aerial
view simulated from a 3D laser-scan,
made shortly after the house tumbled
earthwards.
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31. Quicksand Under-standing Frontier

Liv Strand (cf. p. 59)

Quicksand Under-standing Frontier. Liv

Strand will show a preview of her instal-
lation. It focuses on mechanisms of the
Nation-State's formation and the con-
struction of belonging. The work presents
condensed knowledge structured as

an abstract landscape. One driving force
underlying it is to find out if something
can be understood through form, via the
perception of bodies, as a sideline to
text-based knowledge. The work consists
of three parts: the first part is an illumi-
nated line that draws out an area on the
floor. This area changes depending on
the visitor's movements in space, whom
body Is confronted by the illuminated
line. The second part is a perforated piece
of paper that moves up and down a
bunch of steel wires—like stiff grass—and
makes a sound, formed after a quote by
Osip Mandelstam. The third part, named
Census, is a sculpture presented at eye
level, in order to be read. It refers to the
concept and practice of “statistics”.
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32. Discussion

Vera Tamari was born in Jerusalem in 1945. She studied fine arts in
Beirut, ceramics in Florence, and completed her M.Phil in Islamic art
and architecture in Oxford University. Since 1974 she has participated
locally and internationally in shows with the League of Palestinian
Artists, of which she is a member. She also participated in a number
of group exhibits in Jordan, Stockholm, Sharjah (Biennial "99) and
the United States, where Tamari participated in the “Forces of Change:
Women Artists from the Arab world” exhibit in the National Muse-
um of Women in the Arts in Washington D.C. in 1994. Solo exhibits
include Palestine (at the Sakakini in 2000) and Jordan. Tamari is also
a founding member of the “New Vision” artist group, which was
established during the first Intifada, and of the Wasiti Art Center in
Jerusalem. She is also a member of the Sakakini General Assembly.
Tamari is currently a lecturer on Islamic Art and Architecture at
Birzeit University.

33. News Room

Olav Westphalen is a German-American artist whose conceptual
ploys frequently take the form of games, entertainment or cartoons.
His work aims at exposing the cultural blind spots of his own tribe.
He plays both sides of the HI-LO divide, producing mass-media,
comedy and cartoons while exhibiting in museums and galleries such
as The Whitney Museum, ICA London, The Swiss Institute, New-
York, Moderna Museet, Stockholm, Brandenburgischer Kunstverein,
Museum Fridericianum and others. His work is collected by the
Dallas Museum, Centre Pompidou, Moderna Museet, MoMA, New
York etc. His Books include: Helden und Geschichten, Carlsen, 2009;
U, with Dan Graham, OCA, 2009; 24 Artworks, Shelf, 2010.

News Room. Participants meet every
morning and scan current news items. In
a conference setting, they decide which
items are going to be covered. They then
proceed to stage or re-stage the news
Images using their own bodies and what-
ever props or materials are easily at hand.
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Once a news image has been enacted
or re-enacted, as an improvised “tableau-
vivant”, it is drawn or painted using
optical mechanisms such as the camera
lucida and the camera obscura. At the
end of the day, the images produced are
presented in a cheaply produced Xerox-
publication or as an exhibition.
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Eternal Tour 2010

5-10 December

Jerusalem, Al-Quds University (Abu Dis Campus),
Ramallah

Artists: Basel Abbas, Majd Abdel Hamid, Noor
Abed, Emanuel Almborg, Hamada Attallah,
Mirna Bamieh, Fabiana de Barros, Donatella
Bernardi, Pauline Boudry and Renate Lorenz,
Boutheyna Bouslama, boykutt, Hasan
Daraghmeh, Rudy Deceliere, Aleksandra
Domanovic, Unni Gjersten, Rada Hadjikostova,
Mu'een Hassuneh, Ramzy Hazboun, Samir
Harb, Khaled Hourani, Klat (Jéréme Massard,
Florian Saini, Konstantin Sgouridis), Oliver
Husain, Khaled Jarrar, Mathias Josefson, Valérie
Jouve, Beat Lippert, Renaud Marchand and
Angela Marzullo, Wissam Murad, Adrien
Missika, Frédéric Moser and Philippe Schwinger,
Gabriele Oropallo, Paxon (Emmanuel DuPasquier),
Emanuel Rossetti, Salama Safadi, Omaya
Salman, Maro Sandroni, Imad Sayrafi, Patrick
Schleuter, Denis Schuler, Imogen Stidworthy,
Liv Strand, Vera Tamari, Olav Westphalen,
Jordan Wolfson

Video Program: Denis Pernet

Contributors: Julien Abegglen, Daniel Barbu,
Donatella Bernardi, Jan Blanc, Alice Bombardier,
Rozalinda Borcila, Gilda Bouchat, Boutheyna
Bouslama, Corinne Charpentier, Karine Darbellay,
Noémie Etienne, Rema Hammami, Mazen lwais,
Sandrine Keriakos Bugada, Seloua Luste
Boulbina, microsillons (Marianne Guarino-Huet
and Olivier Desvoignes), Salwa Mikdadi, Enrico
Natale, Gabriele Oropallo, Giorgos Papadopoulos,
Nadia Radwan, Emanuel Schaublin, Aline
Schlaepfer, Aminata Tembély, Zayezzift

Organization and production:
Eternal Tour association, Geneva

Artistic and scientific direction: Donatella
Bernardi and Noémie Etienne

Consulting Eternal Tour 2010: Nadia Radwan,
Emanuel Schaublin, Aline Schlaepfer, Florian
Schneider, Johan Widén, Véronique Yersin

Music expertise: Denis Schuler

Local coordination: Jalal Abdallah Najjar, Bashar
Hassuneh, Olivia Magnan de Bornier-mamar

Graphic design: Rollergirl + Jalal Abdallah Najjar
Blog: Daphné Bengoa, Dominique Fleury
Website: Mathias Josefson

Press: Ashira Ramadan

Administration: Pierrick Solier

Booklet edition and redaction: Donatella
Bernardi, Noémie Etienne, Nadia Radwan

Publication’s quotes selection: Daniella Asmar

Translation: Jalal Najjar (English-Arabic),
Nadia Radwan (French-English)

Proofreading: Boutheyna Bouslama,
Patrick Morency, Aline Schlaepfer

Print: 1600

Copyright: Association Eternal Tour Geneva
Logo Eternal Tour 2010-a tribute to Lee Lozano,
no title, n. d., LOZAN31037

Thanks to: Julien Abegglen, Daniella Asmar,
Daniel Barbu, Yves Berger, Alice Bombardier,
Boutheyna Bouslama, Martin Brons, Galit Eilat,
Léa Gauthier, Alessandra Gola, Wadee Hanani,
Sandi Hilal, Qais Kasabri, Petra Krausz, Yaél
Lerer, Olivia Magnan de Bornier, Patrick Morency,
Enrico Natale, Gabriele Oropallo, Alessandro
Petti, Albert de Pury, Arthur de Pury, Ruti Sela,
Emanuel Schaublin, Aline Schlaepfer

In partnership with: African Community Society,
Al-Quds University-Abu Dis, Spafford Center
for Children, Madaa-Silwan, Wadi Hilweh

Places: Redeemer Church, Ascension Church,
Augusta Victoria compound, Palestinian Art
Court-Al-Hoash, A.M. Qattan Foundation, Khalil
Sakakini Cultural Center, Beit Anneesah

The Eternal Tour 2010 festival benefits from the
support of the City of Geneva, Department

of Cultural Affairs and FMAC (Fonds d'art contem-
porain de la Ville de Geneve); laspis, the
Swedish Arts Grants Committee’s International
Program; OCA, Office for Contemporary Art,
Norway; Pro Helvetia, Swiss foundation for
culture; Royal Institute of Art, Stockholm; State
of Geneva; Stiftungen der EKD im Heiligen Land.

Eternal Tour festival info number: 0544432074
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